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Alexandra Ben - Gurion  

 

 

 

 

 

Abigail Cohen      

Abigail Cohen is a science-minded art student 
with a passion for the environment.  She aims to 
illustrate the organic parallels between the Earth 
and Humanity, while obliterating the constructed 
dichotomy between the two.  She hopes to 
someday be employable. 



Jessica Cohen  

 

 

 

 

 

 

 

Cibyl Delaire     

Jessica Cohen has been 
working on a series of 
portraits that explore the 
possibilities of color and 
contrast in creating a bold 
and voluminous face.  
Each portrait is of a 
friend or family member 
of mine.  Through size 
and cropping, these 
paintings become slightly 
larger than life with an 
indefinite idea of space.  
She hopes that these 
works confront the viewer 
with their steady and eerie 
stares. 
 

Cibylõs work 
is about 

obsession 
and 

possession. 
 



Catherine Howard  

 

  
Didnõt Know I Had An Image That The Camera Couldnõt Capture 
 

 
 

Jean Kim     

Truth and Reconciliation: Rites of Passage and 
Shadows on the Sun 

 
These paintings and photographs are the physical 
evidence of Catherineõs grappling with a history of 
oppression that haunts her, that causes devastating 
guilt to well up within her chest, that still taints 
statements made by her family and friends, that 
still screens her ingrained biases.  How can we 
escape the prejudice, the bile, the injustice, the 
contented elective unawareness?  Is it impossible to 
escape callousness without blunt confrontation and 
purposeful acceptance of our culpability?  Can we 
just bath ourselves in enough tears to be clean? 
 

I announce myself with gasping screams  
Before supremacy heisted my innocence  

I was living out life behind the picket fenceé 
Itõs a disgrace from hell 

Fell face first into the self-hate 
-Brother Ali 

 

PARIS HILTON : POPULAR 
CULTURE :: GOD : RELIGION 

and, perhaps, 
RELIGION : POPULAR CULTURE :: 

GOD : PARIS HILTON 

 
The concept of religion has been turned 
into a sort of farce by modern American 
society. Religiosity has become an 
ambiguous noun and òbeing religiousó 
doesnõt have the same connotation it 
once did.  Is it conducive to the idea and 
purpose of religion to have religious 
implications ubiquitously in mass 
culture?  Isnõt the religious realm 
supposed to transcend our world?  
Should religion be so readily manifested 
in visual, tangible culture? 

 



Melanie Kress  

 

 

 
Melanie Kress re-presents the world upside down.  Through a simple and banal gesture, Kress' videos and 
photographs show common, everyday spaces of movement in a way that begins to abstract the objects 
found within them.  Her work brings the viewer into a regained awareness of vision and situated-ness 
within spaces and in relation to objects.  In her curatorial, as well as her studio practice, Kress moves within 
and maneuvers the gray space between the artist and the viewer. 

 

 

 

Stephanie Kurtz     

Stephanie Kurtzõs project is an exploration of 
her college experience and that of other 
women her age in comparison with each other 
as well as those of older generations.  She is 
focusing on the amount of stress manifested in 
our experiences in order to determine the 
differences between our experiences, as well as 
the opportunities available to different 
generations and their effect on those stress 
levels.  The ultimate goal is not to come up 
with a conclusion about which group or age or 
demographic had it òbetter,ó but rather to 
present various points of view from different 
women in order to let the viewer decide. 
 


